Arts and Environmental Initiative
Dialoguel

Presented by

California Lawyers for the Arts
In Collaboration with
Fort Mason Center

November 10, 2008
San Francisco, California

\\3
Y
=

Zz7

As time encircles and recycles itself,
mirror likenesses thicken and fog up.

If you have trouble finding yourself,

start looking elsewhere. The sky —

not only is it not the limit, it opens

and dares you to look up who you are.
Mountains and mountains and mountains
— they 're you. Great Lakes you take

to be out there someplace look like you,
splash and churn and shine like you.

The world beyond washed flesh is you.
Light dries your eyes; one blink can melt
illusion, dissolve the frame that says:

“I look at you and see no evidence of me.’

’

Al Young, California Poet Laureate, © 2008
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Arts and Environmental Initiative
Dialoguel

SUMMARY

On Novembe 10, 2008, California Lawyers for the Arts broughttogeher 70 environmental,
philanthropic, and public sector representatives from local, state and federal agendes, aswell as artists
and non-profit arts professionds, for an innovdive dialogueon arts and environmental issues.
Aligning arts and environmental interests, our god wasto find ways to build a platform for alarger
role for theartsin raising public awareness of the pressing environmental concernsthat threaten our
globd well-beng.

In therequired reading for theday, The Bridge at the Edge of the World, James Gugave Speth, Dean
of the School of Environmental and Forestry Studies at Y ale University, argues convinangly that:
QWe can reclaim naure and restore ourselves. Thereis abridgeat the edge of theworld. But for
many chadlenges, like thethreat of climate change there is notmuch time.O

Theurgency of thecurrent situaion calson all of usto pause our daly routines and examinetheways
in which we can make a difference by putting our diverse talents to thetask of changing thetragectory
of climate change The day® presentationsand discussionsdemondrated tha artists are prepared to
contribute to making this change tha many are already doing groundbeaking work, and tha this
patential has barely been revealed to policymakersin govanment and philanthropy.

As artists and advocates for the arts, we know tha the arts provide oppotunities to confront our
degpest fears, to spak dialogues, to raise consciousness and to stimulate callsto action. Starting the
day with California Poet Laureate Al Y oung®moving podic treatment, Orheworld beyond washed
flesh is you,Owe were chdlenged to look beyondthe narrow boundaies of self-interest and see how
our giftsfor expression, collaboration and even outrage could be putto the greater common cause of
healing our planet and restoring bdance to ourselvesin naure.

Thus thegod of the Arts and Environmental Initiative is to enhance the essential cultural linkN often
overlookedbin building public awareness of critical environmental concernsand stimulating the
publicN and the arts communityEto seek oppotunities to correct and changehamful behaviors.

Sam Bower, Executive Director of greenmuseum.org framed the opening pand, GCreative
Responses,Owith slides of groundiyeaking work by environmental artists, such as Helen and Newton
Harrison, and Betsy Damon, who have often been more generoudy suppoted internaiondly thanin
this county. Presentationsby James Kass and Pamela Michael, the directors of Y outh Speaks and
River of Wordsrespectively, demondrated thepower of environmental concernsin podry andvisud
art created by youngpeople. Katri Foger, Y outh Speaks Program Assodate, performed a poem
describing the environmentally caused asthma and cancer plaguing her minority community. Ken
Ikeda, director of Bay AreaVideo Codition, described new environmental/media projects.

During aworking lundh, California State Senator Mark Leno was introduced by California Arts
Counal Director Muriel John®on, and reviewed his efforts to increase arts funding.
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The second pand provided information aboutOrhe Built Environment: Architecture, Art and Green
Design and LEED Building Standads O Margie O@riscoll, Executive Director of the San Frandsco
Chapter of the American Inditute of Architects, explained theimportance of architecture in any
discussions aboutclimate change noting that alarge percentage of carbondioxide emissonsemanae
frombuildings Seattle artist Buger Simpson described the chdlenges of workingin the public
spheae, while emphasizing the need to bring artists into thefirst stages of architectural and landscape
projects, to collaborate with other professionds, rather than at theend. Dan Geiger, Executive
Director of the U.S. Green Building Counal BNorthern California Chepter, developsand administers
LEED standadsfor buildings while Aaron Pope representing the San Frandsco Academy of
Sciences, demondrated how theLEED standadswere met at the Academy@ new building. Wade
Crowfoot, thedirector of Environmental Initiatives for the Mayor of San Frandsco, described the
City® ambitiousefforts to become the greenest city in America.

A find pand on Resources for Arts/Environmental Projects was facilitated by Bruce Davis, Executive
Director of Arts Coundl Silicon Valley. AsManaer of Grants for the San Francsco Department of
the Environment, Shavn Rosenmoss discussed strategies to collaborate with other city agendesto try
to meet the City@ gods for recycling and other environmental initiatives. Felicia Filer described the
chdlenges of administering the puldic art program for the City of Los Angdes Department of Cultural
Affairs. Al Gonalves, the Managing Director of Fort Mason Center, announed tha the Center
would present an Arts and Environmental Festival during the summer of 2009,as aresult of thestaff@
collaborationin planning this Dialogue

Themeeting conduded after small groupsstrategized how the arts community could contribute ideas
for produdive and lasting change Table topics induded: Braingorming the Fort Mason Festival;
Collaborating with State Agendes such asthe CAC, PUC, and the State Coastal Commission; Public
Art and Local Arts Agendes; Youth and Arts Education projects; and the Pog-Carbon Sodety. An
open table was named: QHow to Seed Creativity.O C.L.A. was urged to provideinformation to arts
members, create a common base of knowledgefrom an environmental perspective, and seeks ways to
integrate the arts with environmental interests.

TheDialoguemade clear that thereis much work to doin this intersection, and demongdrated the
enthugastic interest of thearts community in contributing its diverse voices to thewider dialogue and
to committing to alongterm search for solutionsinformed by the abundant connectionsbetween
ecology and the arts.
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Arts and Environmental Initiative
Dialoguel

INTRODUCTION

By aligning arts and environmental interests through this forum, we hopeto build a platform for a
larger rolefor theartsin raising public awareness of the pressing concernstha threaten our globd
well-being. Theaim of this project isto enhance the essential cultural link in building public awareness
of critical environmental concernsand stimulating the public to seek oppotunities to correct and
changehamful behaviors. Part | of thisreport discusses the overall condusonsand acall to action
proposd by attendess. Part 11 describes the content of the Dialogue3 pand presentationsand next
steps Pand |11 describes the conveasationsof variousroundtable groupstha conduded the DialogLe.

Al Young,California Poet Laureate, was commissional to write a poan for theoccasion. Hisreading
of QA\s Time Endircles and Recycles ItselfObegan the meeting with a tangible demondration of the
power of creativity and set the stagefor an imaginative discussion of therole of thearts andthelarge
contribution tha each individud could beinspired to undetake.

In advance of themeeting, al of theinvited participants agreed to read James Gugave Speth@ seminal
work, The Bridge at the Edge of the World, - Capitalism, the Environment and Crossing from Crisis to
Sustainability. Thisbookprovided al of the participants with a common framework for the day®
discussions. The day@facilitator, poe devorah major, asked the participants to cite single words or
short phrases tha captured some of the key themes and conaegptsin thebook Often quoted were these
clognglines:

“Another world is not only possible. She is on her way,” says Arundhdi Roy, “On a quiet day,
I can hear her breathing.”

This set thetonefor the meeting and helped definea common chalenge “Not only is another
world on her way, we are going to help bring her in.O

Speth characterized today@ environmentalism as burdened by systemic failures, policy failures and
outmoded thinking. He attributes mog of these failuresto values driven by themodern econony and
he makes a strongand credible argument for hew solutiongDemerging from a great awakening or
transformation in our thinking aboutecology. We are stewards renting earth@ finite resources from
future genegations

In The Bridge at the Edge of the World, Speth stresses the need to act now with a sense of urgency as
well as a sense of hope He also acknowledges the significance of democratic paticipaion and
grassroots movements. He argues the search for solutions “will befoundoutside the environmental
sector Pin alliance with communities of concern tha are notin thefirst ingance environmental.O
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PART I
KEY THEMES FOR MOVING FORWARD

O@urageto Embrace ChangeO
OMaking personal changesO
OSewardshipO

Many felt tha there was a need for thearts sector, induding youth arts education, to be
more engaged in environmental issues by creating partnershipstha can lead to better
stewardship of resources. Thegroupprioritized the need to see and expand thevaried
intersectionsof art, cultural and ecology.

Environmental impacts also impact cultural workers, such as thetraditiond basket
weavers who are getting ill because of the pesticides used on ther grasses.

To theextent that cultural changeis needed, artists can be creative agents, interpreters and
visonaies.

QAwakeO ]
O@nsciousnessO ) )
OQhangethe corporate state without violencekEr evolution of consciousness.O

In order to Qlevelop the political will to meet environmental gogsOparticipmts needed to look
serioudy at thedeerioration of community as identified in Spgh@work asaroat cause.

Participants expressed the need for a massive cultural changein order to enlargethetable
where important dialogues and better decisionscould occur.

It isimportant to add the missing voices, induding indigenousvoices and voices of
younge artists, to bring aternaive cultural modds and new ideas to thetable. Cultural
trandormation would also indudelooking at therole tha artists can and do play in public
spaces, and theways in which policy is created and resources are distributed for
produdng art in public spaces and other venues.

OhterdependenceO ]
OWe especially need the preachers and the pods.O )
OHumans did not inherit the earth; we borrowit from our grandchildren.O

Participants asserted thevital relationship of thearts and the environment, and
acknowedgel artists creating ways to hdp sodety to harvest arts creativityOin order to
hdp solve civic problems.

Artists have multiplerolesto play in energy consumption, waste management,
sugainability of natural resources and other fundamental environmental chdlenges.

Artists can (and should) act as an essential and dynamic pat of the process of conaeptudizing
environmental change creating poignant art and messages tha look at problems and solutionsin
new lights.
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Action Steps

Thearts community should play acritical role solving problems and creating solutionsby
examining undelying root causes of cultural issuesin theenvironmenta crisis. In order to
move forward, there was a big interest in encouraging arts and environmental specialists, which
typically opeate as Gilosin funding agendes, such as founddionsand govanment agendes,
to collaborate across the disciplines to effect change. Artists could facilitate cross-
communication by assisting busnesses tha are interested in funding arts/environmental
projects, such as the solar-chip manufacturer Applied Materials, Inc. Participants applauded this
as an example of corporate greening.

There was a significant interest in creating an “Eco-Arts Tool Box,Owhich would indude
guides or manuds listing art supply companiestha sell environmentally friendly produds such
as pants, pgoers, thinne's, provideinformation about these produds, the ecology and recycling
of arts materias, specific artstods and technology produds.

In connection with govanment, suggestionswere made to increase communicationswith the
federa, state andlocal departments of interior and parks, environment and energy, and science
and technology in order to advocate theimportance of induding artists in decison making
processes. TheArts and Environmental Initiative should:

I Increase artistsOparticipaion at public hearingson environmental issues.

I Create and implement a broad government agendaof appreciating thearts.

I Establish apool of working artists who can advise govanmental bodies on environmental
Issues; integrate artists into existing local, state and naiond task forces on the environment.

I Indudeenvironmental issues as atopic in task forces and think tanksonthe arts.

Additiond suggestionsemerged fromthe discussions

| Develop adatabase of individudsOand organizationsttalent(s)/expertise

I Identify existing projects/initiatives and new areas of need

I Articulate a philosophy about how artists can be integrated into the wider community of

environmental interests

Improve artistsOfamiliarity with environmental terminology

Articulate the busness value of artistsCbranding

Tap into indigenoustradition and know-how

Acknowledgeyounge artists who are developing new modes of survival

Indudesodal judiceissues as crudal to this conversation

Utilize California Lawyers for the Arts to provide information and develop a nework

of artist membe's

I Create acommon knowledgebase from the perspective built at the Arts and
Environmental Initiative.

I Collaborate with organizationsin the private sector to foger soda responsbility.

I Grow the Arts and Environmenta Initiative statewide and naiondly

Arts and Environmental Initiative Next Steps

Based on condudonsreached in this gahering, participants identified present and future needs
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evaluaed the structure of the Dialogueand made recommendaionsabouthow to moveforward.
Participants prioritized the need to expand the Arts and Environmental Initiative with meetingssuch as
this oneand discussed how to continueeducating artists and stakeholders, and howto develop artistsO
perspectives and strategies for dealing with environmental threats.

Consensus suppotted more convenings such as thefirst Arts and Environmental Dialogue
Suggestionsfor the next meeting induded.:

I Restructuring the agendato allow more time for paticipants to get to know oneanother
and develop relationshipsin order to go forward.

I Short informative discussonsand more oppotunities to cross-pollinae would be more
bendficia than longe pand presentations

I Morediverse paticipaion,induding indgenouspeoples, folk artists, scientists,
engineers and environmental judice organizations

I A sepaate gahering of youngartistsenvironmentalists

I Morediscussion of eco-art concepts and eco-arts training to build acommon
vocabulary

I A more eco-friendly gathering
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PART II
SUMMARY OF PANEL DISCUSSIONS

Point of Departure

Deborah Fleischer of Greenimpactsummarizedhethemesn JamesGustaveSpethOgje
Bridge at the Edge of the World, Capitalism. The Environment, and Crossing from Crisis to
Sustainability in threeparts (1) thebad news, (2) thegoodnews and (3) theroad forward. Firgt,
Fleischer reviewed the bad news: Qhe science of 350.0 If we continueat the current pace of
consgumption, carbondioxide emissionsare projected to grow rapidly. At 387 parts per million, we
aready exceed the sugainability level of 350 parts per million. Speth assertsthat at current levels of
conumption, human impact creates an ecological footprint tha requires oneand onethird Earths If no
changes are madein existing paternsof consumption, we will need at least two Earthsto survive untl
2040.Speth warnstha thedire impact of sustained climate changenecessitates a Qrirtud crisisOto
precipitate the needed trandormative change because areal crisis would bemuch too late.

Speth bdieves tha the environmental movement has largdy failed because corporate capitalism
continues to measure weath by GDP alone This approach encourages exponential growth in rates of
consumption in both the developed and developing worlds To create a sugainable future we mugt
marsha our forces to chalengesodetiesGdependence on excess consumption and runavay growth.
Speth@ @oodnews,Ois that individuds and ingitutionsare increasingly concerned aboutchanging
current harmful consumption paternsand voluntarily shifting toward smplicity, choosng to pursue
qudity of life over congicuousconsumption. Referendng Paul Hawken@® Blessed Unrest, Speth
describes this new wave of environmentalism emerging from thegroundup as an ungoppale force,
driving humanity to re-imaginetherelationship between people, environment and oneanother.

Sheclosed her presentation of Bridge at the Edge of the World with an overview of Qhe path forward.O
Speth poststhat this crisis creates an oppotunity for wise leadership to forgeanew road going
forward. He writes with particular enthusasm about leaders like Van Jones, who have embraced this
crisisto grow new green collar jobsand create a green econony. Fleischer noted tha bringing artists
into theforefront of the discussion aboutthe environment is part of this new wave. Fleischer cited
Michael Moorein his letter after the election of President Barack Obama: Orhearts and the artists will
not be seen astheenemy. Perhgposart will beexplored in order to discover thegreater truths Right now
anything is posible.O

Themorming pandists closed with thefollowing question pitched to paticipants: QVhat is the story for
thefuture we will create?0
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PANEL DISCUSSIONS

1* Panel: Creative Responses

Sam Bower, Executive Director, greenmuseum.org, began this panel by framing the history of the
relationhip between art and the environment. Bower stated tha indigenouspeoples drew noline
between art and environment; they hdd an integrated conaept of the earth as both canvas and
ecosystem. He asserted tha contemporary artists should strengthen and grow the art and environment
(re)fusgontha began to take hold in the1970s To illudrate theaxiom tha public spaces should be
committed for public use, he showed dlides of severa representative artists, such as Buger Simpson,
Betsy Damon and Dan McCormick, whose work as artists mitigaes environmental impacts. Going
forward, he asserted, artists, as well as the philanthropic community, govenment, environmental and
arts organizationsand community groupsmust think aboutcollaboration, community access, how to
share the EcoArt vision, and how to create a suppating infrastructure and systems that strengthen
existing efforts where possible rather than creating new ones.

Pamela Michael of River of Words (ROW) uses thewatershed as a modd for combining art and the
environment and applies @ctivist prindplestto education. The organization provides teacher training
workshops presents an annud contest of environmental art and podry and collaborates with the
Environmental Protection Agency (EPA) on variousprojects, educating individuds aboutthe
endangeaed state of watersheds Watersheds are often polluted, but they can aso generate new life.
Michaels stated, On past centuries, weQre seen exploration and exploitation. This century needsto be
aboutrestoration.O She said tha ROW is already pat of an infrastructure raising environmental
awareness throughart, emphasizing tha the greater public and thoe involved in today®
environmentalism mug undestand tha art can beused to teach and its power can ingire people to take
action.

Ken Ikeda, Bay AreaVideo Codition (BAVC) said tha stories could increase undestanding and
technology can advance both art and environmental concerns Technology creates accessibility and
proximity to action; technology can serve as a great community-organizing tool. In training youth to be
indgpendent producers, BAV C uses technology for the good. An environmental video project entitled,
“Turning up the Heat,” shows theimpact of globd warming.

Cloang themorning pands, Y outh Speaks Founde/Director James Kass and Katri Foster, Program
Assodate, spokeaboutther efforts to present theinsghts of youngpeople. Kass stated, QJp untl a
couple of years ago, sodal judice events were mogly people of color and environmental events were
mostly white.OTo address this disparity, Y outh Speaks created an annud competition on environmental
issues. Inyear oneg al of thesubmssionswere from white youth but the participation of youngpeople
of color has increased quickly. Y outh of color have been attracted to the oppotunity to speak about
environmental issues onthar own terms. Katri Foser performed her piece, GRed, Black & Green,O
which described the experience of watching her brother suffer with an environmentally induced cancer.
She asked, How do we get diverse people to go green and become more life affirming?0

Y outh Speaks sponrs free concerts, with noneof the violence sometimes assodated with youth
gatheings based ontheideaof bulding a postive space for dialogueaboutthe environment. Foder
said wha shefoundmod important was encouraging youngpeople to think of themselves as expertsin
ther own communities; youngpeople have not previoudy been induded in the conveasationin
sufficient numbers.
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“When we have conversations about poverty there are poor people in the room, but when we talk about
the future, it is very rare to have the future (young people) in the room. This needs to change.”

Networking Lunch
The Politics of Change

During aworking lundh, participants were asked to prioritize issues tha arose from the morning.
Muriel Johnson, Director of the California Arts Counal (CAC) introduced California Senaorbel ect
Mark Leno, who formerly chared the State Assembly Appropriations Committee and arecipient of an
award fromthe CAC for his suppot for the arts. While Leno was optimistic for thelongterm, hewas
very concerned aboutthe state® dismal finandal situaion. In 2001,the CAC alocationin the state
budge was dashed by 95%. To address budgée problems, Leno soughtto create a new, dedicated
funding stream for the arts. He proposd a onepercent (1%) surchage on every arts and entertainment
ticket sale throughoutthe state tha was projected to raise $30to 35 million annudly to restore the CAC
to 2002fundnglevels. Unfortunaely, hereceived limited suppot and his proposl died. On a postive
note, $109millionwas alocated for K-12 arts education.

2" Panel: The Built Environment: Architecture, Art & Green Design, and LEED
Building Standards

Thefirst afternoonpand was facilitated by Margie O’Driscoll, Executive Director of the San
Frandsco Chapter of the American Ingitute of Architects. O@riscoll opened the discussion asserting
theimportance of architecture in any dialogueabout climate change nating tha alarge percent of
carbondioxide emissonsemanae from buildings

Buster Simpson, who calls himself an GArtist Working in the PublicOstated that collaborationis the
key. This Seattle-based artist said hevalues hunmor in art and art as agit-prop. Some of his projects
have met with difficulty induding the Foot Project, a sculpture of a giant foot meant to signify the
human carbonfootprint, which was rejected by the City of San Frandsco. Simpson discussed other
ingallations such as Field of Drains, an imprisoned stream adjacent to the Walla-Walla Penitentiary.
This piece induded a series of words stamped on license plates produced by inmates and indalled
alonga section of thecreek. Inanother, hemadefarm discsinto mudcal ingruments.

Additiond projects discussed by Simpson induded works designed with an engineering firm in Doha
which redirected shower water to an outdoa garden; another in Y emen in which water from a mosque
waters adjacent food gadensand a patnership with the develope of a Whole Foodsstore in Pasadena
which diverts wastewater from thefreezing system to groundwater throughan outdoa sculpture.

Dan Geiger, Executive Director of the U.S. Green Building Coundl BNorthern California Chagpter
(USGBC), discussed his organization@work implementing QyreenObuilding standads USGBC isthe
fastest growing NGO (non-goveanmental organization) in theworld. Green buildingsare profitable for
companies because opaating cods are lower, return oninvestment and valuaion are highe, they save
energy and water, reduce waste, and provide hedlthier, more pleasant work and living environments.
USGBC recently released a strategic plan tha articulates avison to regenerate and sudain al
communities, and indudes an explicit commitment to soda equity. Readlizingthisvisonwill require
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notonly great design, but behaviora change like teaching tenants about energy conervation and
encouraging people to talk to thar propety owners aboutgreening ther buildings Geiger said tha he
felt tha art isapowerful way to learn and raise coniousness.

Aaron Pope, Manager of Sugainability Programs at the California Academy of Sciences, recently
Q.EED platinumcertified,Ctalked aboutthe Academy as a 21% century museum with amission 0ro
explore, explain and protect the natural world.O Theingitution integrates art, beauty and sustainable
design. Visitors leave with concepts they can apply in their own lives. Popeshowed slides as he
described the Renzo Piano building design showing the central piazza, which sucks cold air into the
building and creates a naural air conditioning system. Natural lightall aroundreduces the use of
energy resources. In addition, theliving green rodf provides insulation and hdpskeep the building
cool. His succina tour of the Academy of Sciences demondrated the question heposed at the start of
histalk, QVhy build green?0

Wade Crowfoot, Director of Climate Protection Initiatives for the City of San Frandsco, stated tha
thegod of theinitiative isto create athousnd Academy of Sciences, matching form and fundionto
meet environmental godsin thecity. Crowfoat explained theimportance of citiesin creating and
solving theissues of climate change Mog peoplelivein cities and 80 percent of greenhou® gas
emissionscome fromcities. In San Frandsco, 54 percent of greenhou® gases come from
trangportation; however, city govenment monitors and controls only aboutsix percent (6%) of
vehicles. Buildingsaccountfor another 46 percent of the greenhou® gases.

Crowfoot said tha Mayor Gavin Newsom is suppotive of effortsto control climate change
Collaboration projects laundhed by San Frand sco indudepublic education campagnsaboutswitching
to energy saving CFL lightbulbs urban apple orchardsand the Victory Garden facing City Hall, which
produces both organic foodand outdoor shdter. Crowfoot encouraged paticipants to chdlengethe
City with more ideas and information. As an example of the present urgency, hecited a study
conduding tha if globd warming were not curbed, SFO airport and Bay View/Hunters Point would be
unde water if sealevels continued to rise as expected.

3" Panel: Resources for Arts & Environmental Projects

Bruce Davis, Executive Director of Arts Coundl Silicon Valley facilitated the pand onresources. He
spokeaboutthe need for the arts and environmental movement to promote a (big tentOapproach that
welcomes all, asserting theimportance of GynchronicityOgoing forward and the historic election of
President Obama as theright candidate at therighttime in theright place. He recalled past examples of
successful synchronicity: the anti-nudear movement of the 1970swas aided by The China Syndrome,
thelandmerk independent film that hdped to create a sense of urgency leading to new regulations and
MUSE concerts Dtheworld@ largest solar-powered concerts.

Shawn Rosenmoss, Manager of Grants for the San Frandsco Department of the Environment, posed
several questionson the theme of awakening and changing benavior: GHow do you make
environmental issues real to people without scaring them? She discussed the successful Quture sea
level Oproject in which buildingswere wrapped to show how high sea level would rise dueto globd
warming. Shesaid “we mus engage and motivate people for them to take behavioral action.O
Rosenmoss described her chdlengeas finding ways to indudeartists in projects tha contribute $1.5
million for environmental action and waster diverson projects.
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Sheshared an example of onesuccess-- a circusfundeal to devel op themes aboutzero-waste, recycling,
and reduang consumption. Circuspeformerstoured the showsin schools and community settings
performing at the opening of the Academy of Sciences in walk-aroundacts with environmental themes
tha engaged the public. Rosenmoss conaurred with previouscomments aboutthearts benginvaluable
in getting more people to connect with environmental issues.

Felicia Filer, Director of thePublic Art Division of the City of LosAngdes Department of Cultura
Affairs, leadsa depatment with millionsof dollars available for public art. SincetheLA arts
community is at thecrossroad of funding chdlenges tha indudedemographic shifts, the Public Art
Divisonisdeveloping a new strategic plan. Inputfromvisud artists revealed tha some are more
interested in the process than making objects and queried how the Public Art Division could shift the
funding structure to respondto thisinterest. Shefoundthat there are now more GhybridOartists like
those working with landscaping, than before. Shewondeed how the Division should incorporate
changesin the definition of QartistOto respond.Another indght gained was tha artists want to use ther
creativity in other efforts, notjud inside the arts.

ThePublic Art Division respondel in two aress:

I Inaeasing theavailability of grants for environmentally based projects and artists,
identifying artists who work with environmental projects and who could work with
architectsin different (more interactive) ways in the development of new condruction
designs

I Convening a series of convasations with other city depatmentsto hdp re-purpose
available funding, hdping them find ways to collaborate with artists to address issues,
and identifying ways to changecurrent infrastructure to work successfully with artists.

Filer commented onthedifficulty artists face in making art in public spaces dueto cumbersome
regulations permits and fees, and physcal problems. Public spaces are built as pass-throughs nat as
places in which to work and create art. This discussion broughtup some new questions.

How do we break down barriers to open public space to artists? How do we create alanguageto
illudrate how artists contribute to environmental solutions? Filer identified that languayewas key. She
said that agendes mug come up with anew languaeto allow artists to work on publc spaces without
permits and fees and make the process more user-friendly. Her department has accumulated money
from private develope's, and will useit to fundeco-friendly and sudainable temporary publc art
projects.

Al Goncalves, Managing Director at Fort Mason Center, announed tha the center will commit up to
$180000from abequest towardsthe cods of an Arts and Environment Festival composed of a series
of eventsto behdd over amonth longat Fort Mason in thesummer of 2009. Interested paticipants
were invited to braingorm the content and purpo< of thefestival at oneof theroundables set up for
theend of the Dialogue
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PART III
WHERE WE NEED TO GO FROM HERE

In the afternoon,the participants gathered into six small focusroundgble groupsto discuss the
issues raised by themorning pandists. Comments and suggestionsare summarized in this
section of thereport:

Topics Discussed

1) Braingorming the 2009Fort Mason Festival

2) Congdering New Waysto Collaborate with the California Arts Counal, State
Coastal Consrvancy and Other Governmental Agendes

3) Public Art and Local Arts Agendies

4) Y outh and Arts Education Projects

5) How to Raise Awareness aboutthe Pog-Carbon Sod ety

6) How to Seed Credtivity

TOPIC 1: Brainstorming the 2009 Fort Mason Festival

Thisroundtble had the enviable task of discussing how to spend $180000from a bequest to Fort
Mason Center for the purpoe of subgdizing programs and events for the Center@ first Arts and
Environmental Festival, planned for 2009. The paticipants conduded tha the Festival should ben€fit
notonly the Fort Mason Center and the public who will attend these events, but aso the 23 nonprofit
resdent organizationsat Fort Mason and the greater community. The grouprecommended a summer
month as the best time for this event. An ambitionslist of programs emerged, induding a morth long
crafts celebration; an outdoa exhibition, usng some of theorigind Burning Man conaepts; a
marketing center; and other Eco-Art. Themixed-genre arts project QAfter NatureOexhibited in New
Y ork was offered as oneapproach to a major artsecology initiative. In additionto creating
environmental awareness throughthearts, thegroup felt that the Festival could also raise the profile of
Fort Mason Center as ayear-rounddestinaion. Other ideas induded keeping thefestival ecological in
congeption at every stage, even planning howto bring visitors to thefestival, via an eco-friendly
aterndive like water trangort.

The2009Festival should indudelocal, naiond and internaiond artists working on ecological
congernscommissioned to create new projects. Outreach to public utilities and other energy or
environmental agendes for collabarative projects would be an impaortant strategy, with emphasis on
induson and increasing grassroots involvement. Participants felt tha plannas needed to strike a
bdance between opeaating expenses and paying artists for thar work. Other stakeholdersinduding
corporationsinterested in finding creative ways to address environmental issues should be approached
for ther suppot, strengthening teamwork and building lasting partnerships
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TOPIC 2: Considering New Ways to Collaborate With the California Arts Council,
State Coastal Conservancy and Other Governmental Agencies

This groupdiscussed the chdlengeof integrating the arts into the mandaes of non-arts govanment
agendes. Partnershipsshould bebroadly indusve, induding artists, ratepayers and agendes. The
groupnoted tha arts funding in Californiais inadequae to provide necessary suppot to individud
artists and state agendes, leaving agendes like the California Arts Coundl withoutresources to suppot
public art projects. Thegroupfelt that artists should hdp create exploratory initiatives and initiate
more dialoguebetween artists and the agendes. When initiatives and projects are conceived and
created, artists should bethere at the outset working alongsdethe architects, thedesign engineers,
interior designes, etc.

Tengon beween agendes and community aboutcontent of art messages should be acknowliedged and
navigated. Ongoing @uiltural warsCoetween thereligiousright, sodal conservatives and others create

political, communication and funding issues tha cannotbeignored. Other issuesraised induded how
agendes should find artists, howthey should measure theimpact of arts projects, and if state agendes
organize programs and distribute information on QyreenOissues, whether artists can play dud roles as

recipients of theinformation, and play a pat in creating more dynamic and accessible materials.

Artists should attend agendesOpublic meetingsand conferences, get involved, get on theagendato
discuss ther proposs, while demongrating the cost effectiveness of ther projects. Thegroupnoted
tha althoughthe current climate for new programs is paticularly hogitable, there are existing
programs for artists to access. Examples like a Fish and Game program in Floridathat used children®®
art contests, poders and calendasto raise public avareness aboutenvironmental issues should be
catalogued and shared.

TOPIC 3: Local Arts Agencies and Public Art Issues

Theprimary issuediscussed in this roundeble was theissue of definitionsand common language-What
iSwhat should public art be? How will we deerminewha defines art in thepublic interest? What about
art that is produced by citizensvs. artists who Qlo his’her own thing?Should pubiic art belimited to
static objects like indallation or sculpture? Should public art be decorative/permanent or process/
experimental/temporary? Should puldic art indude live performances and others creating art in public
Spaces?

Whois best suited to select public art? Thegroupdiscussion led to some suggestions Ideas
induded a peer review pand of artists and arts administrators, similar to the CAC
selection/fevaluation process, and the need to indude artists in the development of Requests for
Proposs. For public art to be effective (and truly public) artists need to feel connected to a
place and bea pat of the community.

To beeffective public artists could use community-organizing prindples, learningto place their work
within the community as awhole. Artists should do more to connect with the public, arts organizations
and ecological organizations such as Californiamuralists. The group consdered formation of a public
art CBWATOteam to attend commission hearingsto increase awareness of theways artists/the arts
could hdp to solve problems throughthe arts. Public art or art in the public interest should encourage
recycling and other goodart practices, such as repurposng thefallen woodin parks to beused as arts
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resource materials for other bulding and design projectsin thecity.

Thevalueof public art was strongly affirmed by this group. Public art bringsoppotunities for our
county to develop greater appreciation of art. Public art can bring exposure for diverse groups
induding youngartists, multi-ethnic individuds, and increase involvement with environmenta art.
Public art should involve youth as apprentices and pad interns as much as possible. Thegroup
explored new ddfinitionstha would indudetemparary art and projects tha can be messy, experimenta
and biodggradable.

TOPIC 4: Youth and Arts Education Projects

TheYouth Arts and Education Projects Roundgble groupfelt tha any meaningful discussion should
begin with a survey of existing projects and organizationgprograms there are focused on green arts.
Group members mentionad Eco-Art Matters at Met-West, an Oakland High School Girl Scouts of
America, Home Away from Homelessness, OneHundred Families (Oakland), River of Words Science
Camp, Self-Esteem Camp (Upgate New Y ork- Environmental Literacy Arts Project), Water-Drop,
Adopta-Watershed, World Savvy, and Y outh Speaks.

Participants discussed project ideas induding GGardensto Go,Oart creating ecological messages to pod
in school bathroomstalls, and placing podry aboutthe environment in utility rate payersGmonthly
bills. Thegroupconsdered developing afacilitated youth development project combining arts and
ecology, possibly a summer project, in which themain question posed would spesk directly to yourg
people, OVha does the environment mean to youZThe groupidentified a need to increase teacher
training on arts and theenvironment. Onemodd suggested was River of Words which makes artist
presentationsto teachers during teacher lundh hours and could indudedevel oping lesson planstha
teachers could integrate with classroom curricula. This groupfelt that the greatest chdlengewas less
aboutinventing conaepts for projects than evaluaing, selecting and prioritizing theissues.

Thegroupaffirmed the need for greater public funding and how to fundarts education projects. The
group also discussed the need to increase youngpeoplesGoppotunities for arts appreciation and art
making and awareness aboutcareer pahsin thearts, throughprograms like C.L.A.@ Spotlighton the
Arts, an arts enrichment and employment program that has placed more than 500youth in jobsin the
artssince 1993.

TOPIC 5: How to Raise Awareness about the Post-Carbon Society

This discussion began by identifying The Transition Notebook Gs a goodresource for developing
language and strategies.O While some artists may have a GearOof science, artists need to undestand
and use thelanguaye of environmental science when conaegptudizing possible projects for collaboration
or funding and educate themselves aboutcarbonfoot printing.  If artists knew more about
environmental science, they could produce more eco-friendly and educationd art. Thegroup
recommended identifying sources to raise artistsOawareness aboutthe environment induding issue
specific information and ‘science ofCerticles. Artists should also be hdd accountble for their own
consumption and carbonfoofprint.
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Like other groups these participants expressed concern aboutfinding finandal suppot for ther idess,
and discussed mouning a strategic effort to tap into theresources of founddionsof large companies,
since so much of theissue of carbonemissionsresult from corporate practices They felt tha thearts
community needs non-arts partners, i.e., Onatch-making partners,Otha cross sectors and involve
diverse groupsacross the boundaies of profession, class, and generations

Thegroupconceived theidea of an eco-arts Qool box Owhich would indudeguides and manuds
ranking the eco practices of art supply companies and make recommendaionsaboutwhich onesto
suppot, as well as which pants, pgoers, thinnas, etc. are environmentally susainable. Seeingan
oppotunity ontheother side of thisissue of susainable art tools and practices, participants suggested
tha some environmentally friendly organizationsand manufacturers could form partnershipswith
artiststo hdp promote ther services and produds.

Thegroupdiscussed linking information and resources with the needs of artists to obtain scientific
knowledgeto inform our thinking aboutsodal change educting the scientific community aboutthe
arts, and facilitating meaningful dialoguebetween these two communities.

TOPIC 6: How to Seed Creativity

This group explored ingpiring and suppoting creativity in connection with theglobd reality of limited
resources, providing agreat oppatunity for moving the world forward with the arts as part of the
strategy. Thegroupfelt tha artists have an important role to play in creating pathways towardsthe
cultural shift needed for environmental change Ritud, spirit and heart were ways to facilitate change
towardsthefour stages of trandormation: awareness, information, partnership, and stewardship.

While artists are central to this cultural changemodd and could bea key thangeagent,Oartists must
also recognize theissue of artist isolation and the need to build bridges to foser awareness of the
interconnectedness between al peoples, species, and bio-systems.OA rtists and arts organizations
should refuse to compete for scarce resources, seeking ingead an integration of resources, networks,
skills, and shared knowledge

EPILOGUE
A Work in Progress

Since theNovember 10, 2008 meeting, there has been significant movement forward. Participantsin
the Dialoguehave been invited to participate in two key Task Force groupson training and community
education organized by the California Public Utilities Commission tha have the potential to
significantly enlargetheframework of thiswork. We are exploring ways tha the arts may beused in
new approachesto increase energy conservation. In addition, there could be new initiativesin arts
education, aswell as community outreach programs funded throughPUC ratepayer funds

Asaresult of staff involvement in planning the Dialogue Fort Mason Center is planning to present a
major Arts and Environmental Festival from mid-Augug to mid-September 2009,udng thefundsfrom
abeguest to the Center to subsdize groupswho would like to participae in theFestival. A centerpiece
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of theFestival will bealarger conference presented as pat of the Arts and Environmental Initiative,
and designed to expand on the mgjor theme: how can the arts enhance public undestanding of
environmental issues and spak behavioral as well as policy change? Plansare to present asimilar
Diadloguein LosAngdesin preparationfor this larger conference. C.L.A. isaso reaching outto the
network of local arts agendes throughoutCaliforniato assessther interest in devel oping arts and
environmental projects, which can have impact in thar local communities.

Ecology and thearts are deeply intertwined. This Arts and Environmental Dialoguerevea ed
how much work there isto be done thediversity of artists and arts organizationsthat are
willing to embrace thetask and the oppotunities to collaborate with the environmental sector
for thebendit of thecommunities we serve.
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APPENDIX A
BIOGRAPHIES OF SPEAKERS

Sam Bower, www.greenmuseum.org, began his career as an environmental artist with the
Meadowsweet Dairy, a San Frandsco Bay Area collaborative art group. 1n 2001, hefoundel
greenmuseum.org, an online museum of environmental art. He also hdped foundCellspace, anon
profit community art space in San Frandsco, and Co-Directed Crudble Steel Gallery. Hisvisud tour
of environmental art highlighted some of the artists participaing in today® Dialogue

Wade Crowfoot directs a broad rangeof climate protection and sugainability projectsfor thecity,
focusng ontransportation, energy and water.  He previoudy served as Director of Government
Affairsfor the Mayor@ Office and as alegidative aide for the San Frandsco Board of Supevisors.

Bruce Davis has served as Executive Director of Arts Coundal Silicon Valley since 1993.
He previoudy served as the Executive Director of City Celebrationin San Frandsco and
was the producer of the San Frandsco Ethnic Dance Festival. He has been a professiond
lyricist and songwriter for over 20 years. His songs have been published by 20" Century
Fox/Fanfare Mudc and induded in film and television soundtacks as well as commercials
and public service announ@ments.

Felicia Filer isthe Director of thePublic Art Divison of the City of LosAngdes, Depatment of
Cultural Affairs. Shehas overseen the commission of over 150 permanent public art projects
throughoutthecity, induding the City@ Airport, Animal Services, Bureau of Engineering, Fire,
Library, Police, Recreation and Parks, Trangportation and Zoo departments. The Public Art Division
indudes the, Public Percent for Art, Private Percent for Art, City Art Collection, Murals, and Musc
L.A. programs.

Deborah Fleischer of www.greenimpact.com, is agraduae of the Y ale School of Forestry
and Environmental Studies. Shehas worked with avariety of non-profits and founddions
to develop new strategies, induding programs for landowners tha suppoted environmental
protection and generated economic returns At the San Frandsco Department of
Environment, she hdped to develop a green purchasing program.

Dan Geiger is the Executive Director of the U.S. Green Building Coundl BNorthern
Cdlifornia Chgpter, www.uggbcorg. Previoudy, he was the Executive Director of
Groundsring.org, an organization providing I nternet services to nonpiofits, and Co-
Founde and CEO of OpNet, anaiondly recognized program tha prepares low-income
people for thedigital econorny. He was aso Director of Development of the Vanguad
Public Foundaion.

Al Goncalves has served as the Managing Director of Fort Mason Founddion since 2006
after serving as Staff Accouniant and Director of Finance. He currently serves on severd
boads induding ArtHouse, a subsdiary corporation of California Lawyers for the Arts.
Prior to immigrating to the United States, heran his own accouning practice for seven
yearsin Cape Town, South Africa, specializing in small busnessesinduding designes,
artists, manufacturers, and others. In South Africa, he co-founded the AIDS Founddion
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South Africaand produced the opening plenay for thefirst AIDS Conference hdd in
Africa

Ken Ikeda, isthe Executive Director, Bay Area Video Codition, www.bavc.org, theleading
indgpendent nonprofit media arts and training center in the United States, serving thedigital media
indugry, producers and next generation storytellers. Prior to BAVC, hewas thefounde and
Executive Director of Youth Sounds a nework of after-school digital musc and video programs
which merged with BAVC in 2006to form the country@ largest network of after-school youth
media programs. Ken is afounding member of San Frandsco Mayor Gavin Newsom's Digita
Media Advisory Coundl and chared California Governor Schwarzenegyge'® broadband task force
eduction working group.

Muriel Johnson was appointed Director of the Cdifornia Arts Coundl in 2005after serving three
terms on the Sacramento County Board of Supeavisors. She has served on many civic boads
induding the Stanford Manson Founddion, Sacramento School of the Arts, the Crocker Art
Museum Boad, the Sacramento Discovery Museum, the Sacramento SymphonyL eagueand the
advisory boad for California State Historic Parks. Shehdped write the ordinance for the
Sacramento Metropolitan Arts Commission and served on thefirst commission.

James Kass founding Executive Director, and Katri Foster, Program Assodate, represent Y outh
Speaks, www.youthgpeaks.org, an organization founded in 1996tha has become theleading nonpofit
presenter of spoken-word performance and education in thecounty. Throughpodry slams, festivals
and workshops Y outh Speaks has laundhed a growing spoken-word movement that recognizes the
relationship between literacy, pubic performance and self-confidence. The organization also offers
professiond development for teachers and publishes workbooks CDs and videos

State Senator Mark Leno was oneof thefirst openly gay men elected to the California legidature.
During his secondterm as an Assemblyman, Lenowas successful in getting 21 bills passed by the
legidature and signad into law, induding laws tha expand solar power generation, provide LGBT
seniors with culturally competent services, encourage storesin low income neéghbahoodsto offer
healthy foodsand promote better educationd outcomes for foger youth. He was elected to the State
Senatein 2008.

devorah major, www.redroomconvauthor/devorah-mgjor, served as the 3" Poet L aureate of San
Frandsco from 2002to 2006.1n 2005devorah was commissionad to write spoken word and chorus
for Trade Routes, a symphonyshe performed with the Oakland East Bay Symphony. Shewasin the
origind class of mediatorstrained by C.L.A. in 1981 for its Arts Arbitration and Mediation Services
Program pand, and has since served as a mediator, facilitator and planne for numerouscommunity
organizations Sheserved as thefacilitator for thefirst Dialogueof the Arts and Environmental
Initiative.

Pamela Michael, foundel River of Words(ROW,) www.riverofwordsorg, in 1995with U.S. Poet
Laureate Robet Hass (19951997 to integrate environmental and arts education through
community building, watershed awareness, and ecological literacy. Her Watershed Explorer
curriculum has been used to train thousndsof teachers, park range's, and youth leaders, induding
4-H and Scoutleaders, in how to connect kidsand thar imaginaionsto watershedsthroughposdry
and art. ROW works with over 30 state coordinaors based at state resource agendaes, water
districts, libraries, arts agendes and humanities coundls. ROW also opaatesthe Youngat Art
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Gallery, oneof theworld@first gdleries devoted exclusvely to children® art, and the Crestive
Learning Lab, where classes are offered for youngpeople, families and teachers.

Margie O’Driscoll, Executive Director of the San Franasco Chapter of the American Inditute of
Architects, www.alasf.org, has had adiverse public service career, induding leadership postions
a the Friendsof theLibrary, ArtHouse, the San Frandsco Arts Commission, and the San
Frandsco Democaratic Party. As a senior program officer at the Evelyn and Walter Haas Jr. Fund,
shemanaged oneof thelargest grants ever given to a Nationd Park for therestoration of Crissy
Field as awetland and recreation destination at the Presidio in San Frandsco.

Aaron Pope, Manager of Sugainability Programs, California Academy of Sciences,
www.calacademy.org previoudy worked for TheLeagueof Congervation Voters and variousnon
profit organizationsbefore taking a project manager postion with an eductiond software
develope. His project management experience broughthim to the California Academy of Sciences
ayear ago, and he now manages the organization'ssudainability initiative, developing content for
museum exhibits.

Shawn Rosenmoss, Manager of Grants for the San Frandsco Department of the Environment,
facilitates projects with private sector companies, community based organizations artists,
educators, and other municipd depatments. Her backgroundindudes running acircus starting a
community day school; developing arts, technology and college prep programs; and produang her
own performance work.

Buster Simpson, www.bugers mpson.ne, incorporates ecological, historical, sodal, and aesthetic
elements, contextudizing them into the site-specific works. Based in Seattle, heisknown for a
widerangeof work, induding stand-alonesculptures, mgor infrastructure projects, site master
planning, signaure sculptures, museum ingallations and community projects. Recent projects
indudealightrail bridge sugainable water infrastructure founiins and a campuscampanile.
Master plansindudea 40-acre sugainable arts plan for downtown Vancouve Canada, a$1.8
billion dollar wastewater treatment plant, and a 14-mile streetscape master planning project in
Doha Qatar.

Al Young, www.alyoungcom, isthe author of more than 22 booksand therecipient of NEA,
Fulbright, Woodrow Wilson, and Guggenham Fellowships Appointed by Governor Arnold
Schwarnegge in 2005as California@ first Poet Laureate, hetravelsinternaiondly, often performing
hiswork with mudcians He declares tha oneof his pressing missionsisto rescuelanguage from
corporate politics.
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APPENDIX B
LIST OF PARTICIPANTS

Missy Ablin, Program Assodate, CaliforniaLawyersfor the Arts
Lynn Axelrod, Resource Renewal Inditute
Elizabeth Baker, Resource Renewa Inditute
Diane Demee Benoit, Inditute at the Golden Gate Fort Baker,
Golden Gate Nationd Parks Congservancy
Sam Bower, Executive Director, greenmuseum.org
Peter Brand, Senior Project Manager, State Coastal Congervancy
Chris Brown, Conaultant, Atelier Kathleen Brown
Vanessa CamarenaArredondo,Arts & Culture Program, San Frandsco Founddion
Wade Crowfoot, Director of Environmental Initiatives, SF Mayor@ Office
Deborah Cullinan, Executive Director, Intersection for the Arts
Betsy Damon, Ecology & Community Artist
Herb Dang, OpeationsSupeintendent, SF PUC Wastewater Enterprise
Bruce Davis, Executive Director, Arts Coundl SiliconValley
Celeste DeWald, Executive Director, California Assodation of Museums
FeliciaFiler, Public Art Director, LosAngdes City Department of Cultural Affairs
Deborah Fleischer, Green Impact
Katri Foger, Program Assodate, Y outh Speaks
Dan Geiger, Director, U.S. Green Building Coundl
Al Gonalves, Managing Director, Fort Mason Center
Nancy Gondhar, Deputy Director, San Frandsco Arts Commission
Maija Grassis, Arts Arbitration and Mediation Services Case Manager, C.L.A.
Beth Grossman, Interactive Environmental Artist
Marc Ellen Hamel, Board Member, Shipyard Trug for the Arts,
Kim Hanocock, Attorney, Katzenbach and Khtikian and C.L.A. Boad Member
Quentin Hancock, Media Conaultant, ghancock@cruzio.com
Helen Mayer Harrison, Indallation Artist
Newton Harrison, Indallation Artist
Ken Ikeda Executive Director, Bay Area Video Codition
Muriel Johnson, Director, California Arts Coundl
James K ass, Executive Director, Y outh Speaks
Pat Kilduff, Director of Marketing, Fort Mason Center
Kenndh J. Kunet, Landscape Architect, Los Padres Nationd Forest, U.S. Forest Service
Thomes Layton, President, Wallace A. GerbodeFounddion
Mark Leno, Member, Cdlifornia State Assembly
Ledie Ledie, Fred Gellert Family Founddion
Grace Ma, Program Fellow, The San Frandsco Foundation
devorah major, 3" Poet Laureate, San Frandsco
TrinaMartynowicz, U.S. Environmental Protection Agency
Grier Mathews, Consaultant
Tomas McCabe, Executive Director, Black Rock Arts Founddion
Dan McCormick, Indallation Artist
Maria Medua Director, Museum of Moden Art ArtistsOGallery
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Pamela Michael, River of Words

LellaMonrog Ocean Policy Andyst, Natural Resources Defense Counal

AngdaMooneg D@ rcy, Santa Monica Education Programs Coordinator, C.L.A.

Judy Moran, Public Art Project Manager, San Frandsco Arts Commission

Deborah Munk, Director, SF Recycling and Disposal Artist in Residence Program

Margie Oriscoll, Executive Director, American Inditute of Architects

Aaron Pope Manager of Sugainability Programs, California Academy of Sciences

Joge Porter, Systems Coordinator, C.L.A.

Allison Quad, Creative Eco-Catalysts

D@ rcy Reynolds, Pos-Carbon Artist

Y vette Robles, Director, BMAGIC

Alma Robinson, Executive Director, C.L.A.

Jill Roisen, Arts & Community Development Director, C.L.A.

Shavn Rosenmoss, Development Director, Environmental Commission

Jennifer Ross, Executive Director, Zaccho Dance Thegtre

Mark Salkind, Director, the Urban School

LindaSchanfein, ArtHouse Manager

Buger Simpson, Artist Working in the Public

Susan Liebovitz Steinman, Co-founde/Director, Women Environmental Artists Directory

Jose Talamantez, Chief of Programs, California Arts Counal

Ellen Taylor, Sacramento Program Director, C.L.A.

AndrZe Thonmpson, Sugainability Committee, Perata College District

Amy Tobin, Executive Director, The David Brower Center

Mary Bayard White, Board Member, WEAD and Faculty, the Cruable

JohnF. Williams, Sr. V-P and Nationd Director, Sugainable Development, HDR, Inc.
and Boad Member, New Y ork Founddionfor the Arts

Khan Wong, Senior Program Manager, San Frandsco Grants for the Arts

Yen Lu Wong San Jose State University Creative Arts Program

Al Young,California Poet Laureate
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